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“The world,

the man-made home

erected on earth and made of the material
which earthly nature delivers into human hands,
consists not of things that are consumed

but of things that are used.”



THE FUNCTION

As the philosopher Hannah Arendt writes in The
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The site welcoming the Manearium is located at the

far right end of Camden High Street, in the calmer

and more residential side of the borough. The
building, currently vacant, offers retail spaces on the
ground floor and office spaces on the three stories
above. Several tenants moved in and out of such
edifice, going from a job center to a Chinese tea shop
and medical center, which still occupies the right

portion of the ground floor. In addition, the alleyway P e i jfo\Tﬁ"frf‘fﬂ'fﬁ\ I
‘ ‘ e \
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beside the building has become the night destination

for homeless people.
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The site has a fascinating hidden history, which been

erased apart from a single column left standing. In
1807 it was a tavern and tea garden where customers
would perform in exchange for a drink. By the middle
of the 19th century the tavern was a fully-fledged
theatre, the Old Bedford Music Hall and Palace of
Varieties, which was completely rebuilt in 1898 and a
French Renaissance -style facade on Camden High
Street was added. In 1969 the theatre was demolished
and by 1985 the current poor quality red-brick

commercial building put up in its place.
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Arlington Road
is building stands on the site of the Bedford Tavern (1807)
famous for the balloon ascents from its Tea Gardens:
Here stood the '0ld" and 'New’ Bedford Music jHalls-(1867-1968)
whose performers and patrons were depi¢ted by the
E st Walter Sickert at the turn of the/century.
Diwgloper: Community Housing Association
Ajghitects: Phippen Randall and Parkes
Contractor: Higgins Group Plc

A plaque on Arlington Road, part of the original
Yorkstone flooring, and the remnants of one of the

facade columns are what is left of the Bedford..
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The design strategy is to bring together the past,
present, and future of the site in a single building that
is a composite of the existing brick, stitched together
as if by handmade repair, with a new structure. The
new building is a composition of three architectural

groups :
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A ‘ghost facade’ creates a wide covered public space

bearing a stylized reproduction of the demolished
facade of the Bedford Theatre. Supported by a steel
and brass frrame, it projects a shadow of the Bedford
above the alleyway, slowly moving with the path of the

sun and marking the passing of time.
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The remnant of the stone and labradorite column, is

restored and kept in its place to mark the position of

the original facade.
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The Doulting stone caryatid from the Bedford theatre

auditorium sits under the canopy as part of a fountain,

a tribute to the Regent’s Canal, the origin of Camden’s

commercial SUCCesS.
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THE RUIN

The existing red-brick building is transformed into an
anticipated ruin that describes the natural life cycle
of the urban environment, the temporary character
of buildings, anticipating the vision of a city where
the death of High streets as commercial spaces

and the triumph of smart-working and e-commerce
will transform the modern featureless commercial
buildings into empty boxes. As James Wines states,
‘an empty building is in itself already a ruin’

The anticipated ruin is a future brought to the
present, which keeps endlessly slipping in the past,

moving fluidly through time. The appearance of

nature introduces a spiritual up push that contrasts

and balances the passive resistance of the inert matter

against the pressure of the organic and inevitable

process of decay.
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Here the idea is to zoom-into the present moment,
while separating and connecting past and future. A
galvanized steel and glass structure bridges the ghost
facade to the ruin while contributing to the mending

of this last.

The system, hosts an archive displaying discarded
household objects waiting to be exchanged and
repaired, provisionally suspended on walkways as if

frozen in time.



MANEARIUM
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On arrival at the Manearium visitors walk into a materials belonging to the past, such as York stone
plaza, a green and quiet public that is space currently and Doulting stone, blend with the materials of the
missing in this part of Camden. On the right side the present. The same material approach is used for the
red brick wall opens up to create new windows for the Interior saces.

Chinese cafe, connecting it to the public space while
allowing more natural light to enter the shop.

The fountain coheres the two sides of the plaza, where



Indoor public areas are located on the first and

second floors. Once upstairs visitors can either turn

left or right.
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series of stone arches, which, together with other

il

Going left they wi

openings along the walkways, reinforce the idea of

the archive as a temporary and transitional space, a

threshold between outside and inside.



P BN OPSRBEIC M B
e
RN,

wina ¥
¥ 9 4

On the right of the staircase there is the reception hall.
Together with an inforrmation contact point, this area
hosts display spaces for objects sitting for a longer
time in the archive. The fluted concrete tiles cladding
the lower part of the walls reference a long drainage

canal along the alleyway.
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The Goodbye Room is a fluid space where people
give details about the objects they leave behind.
Freedom and creativity are encouraged, with the
possibility to fill in a label, write a card or a letter, or
make a drawing accompanying the objects to their

new homes.

This space offers different configurations to allow

people to choose the spots where they feel more
comfortable writing or drawing. After the goodbye
objects are left on wooden shelves to be cleaned and
positioned in the archive. The ceiling is covered in
papier maché as a reference to the decoration of the

theatre interiors.
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The Repair Workshop is run by a team of retired
artisans, actively involving the older generation in the

community as a resource and source of learning.

The Workshop hosts seven permanent workstations
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dedicated to wood, metal, glass, electronics, ceramic,
leather and fabrics, painting and printing, plus a
sociable station for visiting experts. Every station

is associated with a different colour and material
language depending on its function.

A consultation table sits in the middle of the space

among the stations.



The Repair Café on the second floor is where people

meet while waiting for their objects to be fixed or read

articles about the art of repair while getting some /

refreshments.
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