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Without the Workers

This is also a place to honor their 
blood and sweat.
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During my visit to the interior of the building, I noticed 
that its structural design is quite unique. Unlike the 
conventional use of columns for support, the roof is 
supported by numerous red I-beams. I deconstructed 
this element from the building and intend to use them 
as inspiration for my subsequent work.



REFERENCE AND METHODOLOGY
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Sol LeWitt first exhibited his Variations on Incomplete 
Open Cubes at the John Weber Gallery in New York 
City in 1974. It consists of 122 25/8 wooden cube frames, 
each with various pieces missing, as well as 
schematic drawings and photographs of the same. No 
two cubes are alike. The concept is as plain as it is 
absorbing: Here is every possible variation of an 
incomplete open cube.

Based on the methodology of this artwork, I will also 
attempt to explore the possibilities of this void from 
various perspectives in the post-empty state and 
express them through images. By perhaps combining 
these independent possibilities, entirely new results 
may be achieved.



Based on the shape of the red 
I-beam, I deconstructed it and 

reassembled it step by step according to 
the previous methodology. The red elements 

represent the assembly process, while the white 
elements represent the transformations and new 

possibilities developed from its changing forms.



PROTOTYPE 001
Based on the various forms derived from the previous 
methodology, I randomly assembled these modules 
into a void. The random combination gives the final 
result a sense of unpredictability. However, since the 
positions and orientations of each module were not 
considered, the final product appears somewhat 
chaotic.



PROTOTYPE 002
To address the issue of chaos, I first constructed the 
void shape using all the modules in their most basic 
forms. Then, I replaced these modules with other 
variations. This approach maintains randomness 
while preserving the overall integrity of the void, 
preventing it from appearing too arbitrary or 
disorganized.





This research highlights the transformative potential of emptying and removing, revealing new opportunities for reuse and reinterpretation. By repurposing the red I-beams from the original 
structure, the project adheres to a principle of reuse, demonstrating how discarded elements can inspire innovative forms and redefined spatial possibilities. This process underscores the 
importance of considering not only what is removed but how it is reimagined, opening pathways to a dynamic  evolution.
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According to Research

How can we remind people of that?
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As a Museum
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