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CONTEXT

OBSERVATION: THE FEEETING THHABITANTS

Elsewhere ) far, far from here! toolatel mever perhaps!

For I know not where you fled, you knoew not where I go,

O youwwhom I would-havedoved ) O youwho knew it!

— (harles Baudelaire
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CHARACTER EXPLORATION

GUY

"OUN's appearance reflects both his rugged craltsmanship and his refined sensibility.
e has a strong, square jawline and a slightly weathered face, bearing the marks of
someone who spends long hours working with his hands. His eyes are a warm shade of
hazel, with flecks of gold that secem to dance in the light, hinting at the depth ol his
inner world. His hair is a rich chestnut brown, with long natural waves that fall casually
around his face, giving him a relaxed, approachable demeanor. Despite his hands being
rough and calloused from vears ol woodworking, they possess a certain grace and

precision that speaks to his skill as an artisan.

OUY's wardrobe reflects his practical yet stylish approach to life. He often wears brown
and olive green shirt, paired with sturdy boots and leather apron. is accessories are
simple but meaningful, a wooden bracelet o a pendant carved from a special piece of

timber.”

LADY

TADY is a woman ol timeless elegance, with features that reflect the gentle beauty of
her lampshade inspiration. Her face is soltly rounded, with high cheekbones that lend
her an air of sophistication. She has almond-shaped cves, framed by long, dark lashes
that accentuate their warmth and depth. Her lips are full and soft, often curved into
a gentle smile that lights up her entire face. Her hair falls in luxurious waves around
her shoulders, cascading in silky strands of honey-gold. [t has a natural shine (o it,

reminiscent of the soft glow that emanates from a well-lit lamp.

[ ADY's skin is porcelain smooth, with a delicate rosy flush that adds a touch ol warmth
(o her complexion. She carries hersell with grace and poise, moving with the fluidity of
a dancer. Her posture is impeccable, with shoulders held back and chin lifted ever so
slightly, exuding confidence and self —assurance. ' ADY's stvle is understated yvet elegant,

[lowing solt muted blue fabrics and soft beige.”
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Elsewhere, far, far from here! too late! never perhaps!
For I know not where you fled, you know not where I go,

O yvou whom 1 would have loved, O you who knew it!

— (/harles Baudelaire







