




















A Small Snapshot 
of  Online Global News Reporting Domestic Violence







Film Stills, Why Did(n’t You Leave? 
RCA, London. 2024

A Short Film
Why Did(n’t You Leave?; Leaving
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Psychological effect, Factory as Metaphor. Why 
Did(n’t You Leave? RCA, London 2024











Domestic abuse, someone takes away your normal, your self esteem and 
piece by piece tries to dismantle you until you cease to exist. 









21-23 Gillender Street, London
The Buildings and Site



Site - 
Dismantling sections of the building to allow light 
through.

The Factory, ReUse





Scanning the factory









The Factory, openings for light.
The Factory will be open to allow light flood in using natural light only, solar 
power will light the evenings.









The Model







Re Use of the Grade 2 listed building; Minimal intervention to serve as a cafe, 
shop, gallery celebrating artists and designers who have overcome violence 
and discrimination, alongside an educational centre working with schools and 
communities to address societal norms and gender discrimination.

Windows are reopened to allow natural daylighting in the communal areas and 
manipulated for galllery lighting.

Survivors of domestic abuse continue to experience barriers to accessing 
support and justice from all areas of the system, including but not limited to, 
the criminal and civil justice system, housing, education and health. Meanwhile, 
the demand for specialised services to aid survivors continues to escalate within 
an uncertain funding. 

The, End Violence Against Women Coalition and 70 other prominent 
organisations dedicated to ending violence against women and girls (VAWG) 
have released a joint manifesto. The manifesto urges all political parties to adopt 
its recommendations to combat this abuse.

Grade 2 Listed Building 
21 Gillender Street, London

The Factory, ReUse



The Grade 2 Listed Building; Reuse of space





Gallery 21 Gillender Street, Installation by Sam Joseph, Behind Closed Doors. 









Natural daylighting follows survivors who enter 
light filled spaces.  Artificial light utilised in the 
evenings using solar energy.



Sculptural glass curves from recycled  strengthened glass  create layers of 
security for survivors arriving. Design of soft curves leads new residents 
into the atrium space.

Sculptural entrance



a new home

Use of chipboard throughout for walls and 
ceilings. 

Atrium space, includes cafe, reception area and offices supporting legal and 
immediate advice in terms of liasing with schools, abuse agencies, medical, 
mental health and police information.  



Safety is enhanced through visual transparency and natural light 
throughout the building.  Additional security features include CCTV, 
facial recognition at entrances and an external visitors office, ensuring 
comprehensive protection.



Boring buildings and the ‘absence of visual complexity’, Thomas Heatherwick 

The building’s reuse involves minimal facade changes, replacing windows and 
cleaning the exterior.  An enlarged doorway of reformed recycled glass creates a 
visually complex entrance.  

Inspiration  for the entrance utilised from site visit, existing goods lift and 
the effects of existing daylight creates pattern shadows. 



The Lift
The glass lift transports survivors to living accomodation, 
educational centre and a view across London.  The lift gives an 
open view of the building throughout.  its 4 metre diameter 
enables survivors to feel comfortable and the feeling they are 
being lifted to safety as light floods through the glass.



View’s from the lift



Cross section of three floors



Ground Floor



Furnishing Futures, founder Emily Wheeler , 
discussed with Reeba Simon, (Surface Design 
Show, London, 2024), the importance of inclusive 
design for mental health and wellbeing and the 
effects/needs living in the right environment.

A communal area is designed for families to 
take part in art and design activities including 
furniture renovation, upcycling craft techniques to 
customise living spaces and empowering survivors 
of cohersive control, developing self-esteem and 
hope for the future.

Furniture is donated by large companies with 
surplus, over produced, and damaged stock.  

Communal 
Art and Design Space

Ground Floor



Garden space to heal.  Room for children to play, pets 
to roam.  Therapeutic gardening and working  in the 
allotment to grow edible plants and food. Outside 
eating areas and relaxing spaces to promote health and 
wellbeing.

Garden Space



Garden Space



Inspired by the, Three Minute Scream, video by Gina Birch part 
of the Women in Revolt exhibition, Tate Britain 2024. Research 
undertaken looking at Primal therapy and its controversal 
effectiveness as a form of therapy, not accepted in the field of 
psychology.  The inclusion of the room is to create a private 
space, an opportunity to express emotions and say out loud 
what has been repressed.

The room made of recycled glass is sourced from the local glass 
manufacturer’s.



First  Floor



Accomodation

Many survivors are housed in unregulated, often dangerous accommodation 
rather than safe, supportive environments. Yearly over 10,000 women fleeing 
domestic abuse in England were turned away from safe housing, risking 
homelessness or a return to abusive partners. 

Light filled spaces, view over the river and balcony 
space.  Residents can customise their own spaces with 
the inhouse interior shop of donated items. Empowering 
new choices and developing self esteem.



Survivors frequently face overcrowded or substandard living 
conditions, ongoing abuse from easily located perpetrators, and 
significant financial burdens.



Top Floor, Educational Support Space
The most recent global estimates available found that close 
to 300 million children (defined as those aged under 18 or 
the relevant age of majority in each country) are exposed to 
domestic violence worldwide

Approximately 1 in 4 children under the age of 5 – some 176 
million – live with a mother who is a victim of intimate partner 
violence.(Unicef)



Educational Support School

The top floor, filled with natural light and offering scenic views, houses the educational support 
area for children unable to attend their regular schools. This program collaborates with local 
schools and the child’s current school, with involvement from Designated Safeguarding Leads 
and adherence to multi-agency child protection procedures. Children exposed to domestic 
abuse are at risk of short and long term physical and mental health issues. 

Reports from Barnado’s, some school-aged children may experience 
diminished interest in activities, lower grades, guilt, disciplinary 
problems, and physical symptoms. Young people may exhibit negative 
behaviours, low self-esteem, and difficulty forming friendships.

Curved play and educational work space 
pods to create a nurturing safe environment.





Display



 Exhibition, Fabbrica del Vapore, 16-21st April 2024, Milan Design Week.



RCA Exhibition  Design , Truman Brewery, 
2024. WIP



Review Detail, 11 April 2024, RCA, Kensington



Presentation updated with new model
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